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Pollilcy Note

REN.SCERCE 1s a dogmatic review which welcomes critical con -
tributions in all the arts. It 1s designed tc be a vehigle for
the expression of aesthetic values, as nearly free from commer-
cial conslderations as 1s possible in an ecenomics-minded cen-
tury., It is the official organ of the Usher Socfety, th»
program of whilch may be found en the last psge; and under t h e
aegls of this orgenization, and through the mailings af the Van
guurd Amateur Press Assoclation, it is intended ts pravide a
laboratory for experimental creative work of all kinds,
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33ace the war -has isolated America so .thoroughly from music on
che :ntinent (and music has persisted, surprlsingly ensugh, even
in Russia, Germany, and Italy, where the artist 1s a State insti
tution) we have come to depend more and mare upon the metiories of
our foreign-born conductors for authentic lnterpretation of sec-
ondary masterpieces. For the purpose of thls essay I am defin -
ing a "secondary masterplece" as one which, in its own milieu 1s
capable of holding its own with the best, but which lacks a cer-
tajn universality, so that out of that milleu it sounds somewhat
awkward, perhaps even a little esoterlic. Such a work i1s Der Ros-
eniavalier; another, on a smaller scale, 1s The Bartered Bride .
StTenss’ great opera - is certainly strong enough to nold its own
on atl the operatic stages of the world; but unless it is per-
formed with a therough understanding of the baroque implications
of its background, it often sounds rather flat. 1In America we
have recently heard the opera performed by Georg Szell, who une-
derstands rather thoroughly the importance of thils background (it
~1s rather odd to find this to be the case, considering the dread-
ful hash Dr. Szell can make of Mozart or of Die Melstersinger --
the iatter in particular bYeing a case of necessary underrtanding
of traal tion.)

If one 1s to accept this premise as valid, then a
survey of exlsting recordings and comments of American critic s
upen them 1s likely to prove puzzling., The Heger version of Der
Rosenksvalier comes from the Vienna State Opera, and - seemingly
liessrs Rall end Kolodin have accepted the great name for the fact
of authenticity. When one breaks down the elements of the re-
cording, three things strike the ear at once: -

1. Richard Mayr, who
sings Baron Ochs on the records, 1s a sad travesty of his former
gelr. None of the guste which used to marlc his Vienns Ochs is
evident on this albur. What hes happened o the Msyr who was
urrecirained enough fer & valgar whistls in the letter scana, and
gevs tue whole part a boundirg vitalicy remote rrod the lurber-
1nZ cherazterlzotlion we hear here? Yet Amevicer ceritice. reven -
ber { c¢r, perhaps, have only been tcld ) that May» was greal %n
the part, and erderse thls lieaden reading thicugnouvt, iznoring a
better Ochs right under thelr noses, Emmnanual Iist, whcse han~
dling of the language of the libretto 1s unparaiélled. Mayr was
great, as he was great in Arabella (also a Viennu speclsity); bai
one woull never knuow 1t from this recording.

' . 2. And what about He-
ger himself? He too 1s Vienna, he must be good. But again the
encyciopedists of Recordia are over-awed by the hame of Vienna,
and 1gnore the Dbetter conductor under their noses. Heger's con-
ducting, regardless of where it was recorded, is entiroly
too scholarly. He does Strauss no credit by his straight-faced
handling of the tongue-in-cheek waltzes, and by his soft-pedall -
iIng cf a frank sexuality which was Strauss' own comment upon the
barojue tradition, : ‘
3. One feature of most European per for -.
mances of this opera- 1s "the Lesbian interpretation of the Mar-
challln's part, and interpretation.  faor.which there.is ample jus-.
tificati®n 1n both libretto and music. Lehmann's own version of (P ¥)
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The opinions expressed herein are based upon the
viewpoint of a listener, rather than thal of a
trained musician, The reviaever's bies leens toward what hae
considers interpretational fidelity, rather then sheer re-
productive excellemoe. Since records are something one
lives with, I fecol that s moving interpretation that can bo
heard is better than e superb rocording of a run-of-tho-mill
* or poor roading., -

The comments upon roproduction arc basod on listening to
the rocords on @ table-modcl machine with e rathor small
rango, snd little distortion, or upon a rocord-shop machino
with a range not much widcr. Resders sro waorncd, thorcforo,
that what I hcard from playing theso rocorde may not bo
what thoy will hesr on thcir oom mechincs et homo,

Thenks are dus t0 Coyne's Music Shop, 56 Cortlandt Sireet
New York, NY, for their ocourtesy and tolerance in letting me
haunt them and play vorious eete of records sgeinst each
other ss new releases came out, . {(RWL)
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tion evoids these faults, and is entire-
ly moving, but he misses the heights
attained either by Toscanini or this old
Stokowskl performmmce. The raproduction
has some hall-echo, but is not bed,

The new Ormandy set has some magnifi-
gentwork in the finsle, which he takee
at an ecloctrifying pace, {Beethoven
himsolf onco complained +¢hiat he had
novor heard this final movement playcd
as fast as he had intendcd it,) But the
oponing movomont is uninspircd; the ox~
quisite sllogretto undernourished —- Or-
mandy docs not sean %0 got warmcd up to
this music wn$¢ll thc third movemont., And
the string soction has sn unpleasant
shrillncss,

All in all, I rocommond this rc-isasuwo
of Btokowski's, but +tho Toecanini send

BELTHOVEN Symphony #7 in A
Major., V=17, 5 12%
records - ten sldee. Leopold Stokovski
end the Philadelphia Orohecatrs,

This is a re-issus by Viotor of a
very old sot, but I defy anyone not in
the know to guess within five years the
actual datc of this set's initial roloa-
8¢ from the recorded sound, It*'s an a~
mazing sct in more ways than ono, parti-
cularly for thoso vho may bo familior
only “ith 3whe later recorded Stokovski
pierlormances, In contrast to prosont-
doy performonces of this conductor, tho
intorprotation is marvolously straight-
forsrd, s&%ill iantensc ond rich in in-
spiraéion, Like Folix Jeingartnor (with
the Vionna Philhormonic in C-260), Sto-
%oskl takes tho trio of the schorzo at

£ 810w paec, (Unlike tho ncoeleratod

yloving of Toscaninl and the Neo York z:i:gzrtnor versione ere both  worth
Pnilhormonie in V-317, or Ormandy mmd *

tuc Philadelphin in C-557.) Tho Phila~ ppaipu s Symphony %3 in F, v-42

dclphin orchostra plays suporbly, more

thon o match ia thie lnto '20 rccording § 127 rosords - on sidos,

for the 1945 rcloansc from Columbin,

WVith othcr avoilablo sotsy all aro
occoptably roproduced. That of Toseoni-
ni has a bi{ more clerity than v-17, end
it is omincntly cxeiting, but tho volumo
renge is wvery wide, 8o thot if your
plager ig set corrcotly for pinnissimos
the fortissimos aro car-shattcring. The
side drcaks hero are 28 aovkard os in
the Stokowski set, and there are blank
grooves of conalderable duratioa at the
sturt of some eides. Velngartner's edi-

- Loopold Stokowski and tho Philadclphis

Orchestra.

. Hero 18 gnothor momento of Stolowski
glory, ith rcproduction vhich sounds as
freshr os many scts rclonsod in the last
yoar or s0 -- and better thon somct | E-
vcn more thnm tho Becthovon symphony
listcd sbovc, 4% 1s a rovclation of tho
romerkablc musician thot Stokovskl was

at tho timo, Tho trcetmont is tonder
cnd porsunsivo <. ithout oppecaring man-
norcd,




Vvictor etill? hae Bruno Jeltor's
rceding vwith tho Vionna Fhilharmonio
(V-341) ond Hone Kindler's elbum  (ith
thc Hotional Symphony in V-762) <vhilo
Colunbia lists licngloborg and the Con
certegebou Orchestra of Amsterdam (C-
181), Welngortner and the London Phil-
karmonic in C-353, and OStock and the
Chicago Symphony in C-433,

Of those I have heard, the Talter and
the Jeingartner sets present such slight
differentipgtions of deeirablility from
all angles that I camot make a clear
choice, Reproduction on both is satis-
factory. Kiadler's albun 1s much more
- full in reproduction, but osnnot match
the intorpretive excollonce of the two
former,

Since V-42 is as well, if not bettor
rcproducod than the Wppter or Jcingart-
. mor scts, my own prcforonce la for i4;
it is an astonishirg achicvomont, and
a pcrfoymance which: should woar inorcas-
ingly "011. S

Rhapsody in Bl uo
Osocar " Lovant (pieno)
and the Philadolphia Orchestra, oconduo-
_tecd by Eugenc Ormandy., 2 12" rocords,
Phrcc eidcs, 0-X251%,
Josus Meris Sanroma
{piano) - and thc Boston Pops Orchcatro,
conducted by Arthur Flodlor, 2 12m
rcoords, throo sidos, Yictor 8P-3,

G L RSH"-'YN

Having hoard +tho Lovent-Ormandy vor-
sion of thc Rhepsody in Crrnoglo Holl,
I groctod tho proscnt rocords as an
oocnsion for Jubilcc, Unfortwmatcly,
there 1s only oo vord ® %0 dosoribec o
rcndition, on the pert of tho soloist
and thc conductor: repulsive, If yom
don'$ liks your noighbvors, this sot can
bc rccommended n8 on  ldeal vongeanod
waapon, From tho oponing clarinct solo,
vhich flnis with o capital Bb, to tho ox-
cruciating conclusién, ono con only ro-
go2%  thnt the ogony has ‘m.on reproducca
50 wclle

Tho Senrama-Flodlor combination vas 2
notable onc <t hon
(v-8p-3 is mcroly o new issud of the
sanc dises in a pepor contalnor g la
Dophnis ¢t Shloc) and its roasppooronco
i1s thricc wck omc, $therc being no nota-
blo compctition, Tompleton's account
of tho plano part’ in 0=X196

y=358 first appcarod -

o

" Rhapsody score,

. others,

(<1th Koew :

. Up tho Bondv,

is gond, w§ the pace vergesz
The hiteman-5orgy ver-
sion in Deccs Set 3L° is alroclously
abbrovivted, as is Guorshuyn's own vor-
glon on the old vietor cite 55822,

It should be noted that even the
Ssnruma-Fiedler set 1s not the ocomplote
I am told %hat there
was a conplete Rhapsody on Brunswick
disca, covoring six sldes, Perhape some
roader of ¢this colmnn can supply deo-
toils,

Tho odd eidd ‘on the now Levenb-Orman-
dy sot contains two GCrshwyn proludoes,
whilo side 4 cpn tho Senroma-Ficdlor ver-
sion has e 8lidtod-up nccount of "Strike
ond Kostclenetz dovotcs
the final sido in his sct to “Lovo Telk-

tclonotz)
upon hy atsriu,

. cd In," caothcr Gorshuyn tune,

An Ameridan in Parie
Rodzineki and theo

Phi) harmonic-&ymphouy of Noz York, 2
12" rccords, 4 sidos. ¢

-X246 »

In controst with tho unsatisfying as-~
pocts of tho Rhnpsody rcoords, this now
rcoording of Amcrican in Poris is vory
closc to porfootion, Finoly pleycd and
well roproduccd, thise set finally dias-
ploccd the commoadsbtlo but old Goershmyn-
Shilkrit vcrsion on Victor discs 35963/4
ond the cdvwroviatod, though bottcr por-
formod and roproduccd roading by Thitc-
man in Decea Sot 21, 1 hnvo nothing but
preiso for this relense,

Porgy and Bcss {4 Sym~
phonie Portrnit} Arr-
rongcd by Robort Ruaaoll Bomott

Fabion Sovitsky nad thé Indionepolis
Symphony Orchostra. 3 12" rcoords; 6
sidcs,  V-DN-999 '

Pritz Roinor axd $ho Pittsburg Symphony
Orghcstra, 3 12¢ rooerda; ¢ stdos, O~
M- 572 o

Symp!nnio ayutheaes of opena. in my
opinion, should be reviewed under the
genearal listing of Visce, but 1t must de
admi tted that some are better done than
If you go for this sort of
thing, hovever, . thon rest assured that

these present atrocities are testefully
committed,




sebting down %o cascs, a cholec bo-
tisen hHarse tho cets is somevwhal dAlfli-
cw.%, as the contentt of the ulhums, al-
though bearing the same labdels, are not
identicsl, The selectiona "Sumneriime™
"pepe, You Is My ‘joman How,” "I've Got
Plenty of Muthin' ,* "I% Lin't Necessar-
ily So," ang "Oh Lawd, I'm On My ‘‘ay,"
arc in both, But +the Vicior album has
I gantt Sit Down," while the Columbiz
offors the "Requiom,” morc of tho Storm
Music than ¢ac Victor, and the Picnle
Music. BDoth havc snatches of othor bits
sandyiched in herc and thore dbotwecen the
moin hits of the shov,

On a basis of shocr roproduction, the
victor album would be a c¢loar choico,
but I find Roiner's condwe ting moro pon-
ctrating and persuasive then Sovitsky's.
The Colunbla sct suffers somevhot  (al-
thouth no ¢ badly} from spots “hoarc eor~
tain voices scom undwly proaninint, amd
is o tlt overloaoded in tho boss ot times
-- altihough, again, not cnough to make
the sot o bust, But duo to the superi-
ority of intcrprctation by Reincr, my
choice would bo €-3i-572, if I hod o
hrve this masie. If you don't mind tho
cavalior przoetilco of tolescoplng  an
owsre nearly as long as *Sicgfricd” into
volculoss *synthosis" of 6 rocord
this ig bottcr listoning thon
=gt offorings of 14s noturc,

-

.
sidzg,

LA LD Symphonie Espagnolo for Violin
and Orchostroa, C-B64, 3 12¢
r.cordsy 6 sidecs, Hothon Milstcin {vio-
Lia}) eond the Philadclphia Orchostra,

ceaducted by Bugcne Orméidey,

14 1s difficult ¢to pess Jjudgemont u-
ron Milstein's intcrpretstion of this
werk, bcesuse the reprodwe tion of his
violin 1is go shrill ond cdpy ns to mako
listoning soncnhet poainful, This is not
the only doficicucy of tho sct, for tho
tonel opulcnco which assails tho 1igtm-
er's onrs s tho first rooord sldo doghs
is marrcd by wvory bad rcproduction of
the bresscs == they eound like somcthing
out of Minskyts, '

Tho reproduction in Sct V-134 . (Monu~
hin, +.ith Gcorges Pncaco and tho Paris
Symphouny Orchcstra) is a grecat desl bog=-
tcr, mdlicauvhin's ¢logucont rendi tion of
the 0lo port olmost makes mo like the

6

vork, Incidentally, the Victor set con-
“ains vhe caplets symphony; this new So-
lunbia albun omits the third movement,
Don'% aol me Wy maybe beceuse hat ls
%ho best one,

MENDELSSOKN Overture to The
Hebridcs . (Fin-~
gal's Cave,}] 1 12Y record -~ 2 sidos,
Tledler and thae Boston Pops Orchestra,

- ¥=11-8745,

There arc - throe other rocordings of
this Joyrful music, ong by Adrian Boult
and the BBC oun V-11886; onc by Booccham
and the Londoa Philharmonic on (-69400,
and on> by Bodansky and sn uniduntificd
orchcetra on Docea 25941/2 (whioh I have
boon unable to hoar,) -

Tor oy moncy, thoro is the most musi -~
cal sophistication 1In the susvc intor -
pretation of Bomlt, ond though the roe-
cord is o0ld, now, 1t 1svall reproducced,
The Beecham version, though, surcly has
the most celtomont, is mognificontly
poctic in intorprctotion, md is fincly
pluyed bty hig splondid orehcstra, Tha
rceproduction ronks with Coluwndin's bost,
Listing thoe now Fiodler Job last 1s nos
o condcerman tiongy it is wWoll done mna
officiontly roprodueccd oorfainly ol
Batisfactory cholecc 1f noither of tho
cldor versions enn bc found but 1
mcroly find it lcse cxocllent then tho
Boult or tho Booccham rceding,

OFFENBACH Ovorturoc to Orphcus

in Hodca 1 12" rce-
cord ~- 2 sidos, Kerl Krcvgor ond thc Do-
-troit Symphony Orchcstra, V-11-£761,

Only a vory finc canthusiaan-micromoter
ocould mozsuro my approcistion of this
dated vork, 80 I adviso rcadors .o hoor
it for thomeolvos, My rosponsibility
onds with the counscl that tho playing
of tho Detroit Symphony sounds rcason-
ably compotcnt, bui not ncerly os much
crn bc said for tho c¢oorso rcecording,
which includoe o sizablo amount of sur-
face nolsc,

MOUSSORGSKY Boris Goulonouv

(Excerpts)

Aloxandor Kipnis and Vietor Symphony Or=-
chestrn (with chorus) conductod by Nico~




‘Jaer2l alTector, Rob-
»apdrds, 10 3ides, V=

Jal BeToOTIVEIDY.
T - R
art WBiLhde, 1o

[ R
1200

3740 Pinwe with chomis of th? siz¢ropoli~-
tmm Opere, ond orchesira, confueted by
@eil Gooper, 3 1M waord., 10 3idis,
C-1TI-563 : *

Here cga'n are two schs boaring-eimi~
lar ledbels,
not cxactly allke, Both
stctions of the Piroluds, tho Coronation
Secuu, I bave attaincd the highes5 pon-
or,? the Ciock Scens, the Farcwcll of
Boris, ond his dcath, The Vielor alium
has Varlaam's talc "In the fovwn of Kaz=-
e, snd the dialoguc beiweon Boris and
Princc Shouisikys; =unllc the Columhie gl~-
wen coffcrs  tho Poionaisc ond Pimm's
Talee Ercih &lbun, tuwther, bas orches—
4ro> pasenges (precoding wocal perts)uot
gontainad in the ¢ thoee,

fho Vietor 836 1a virtuelly a aino-
drg morvcel; mognificentiy porformody nnd
cnocllontly roproducced, it is n fitting
alimon for  thoe labels  Numbor 1000, It
featurcas scveral Pprzea,- om glosey popor
ghe gome slzoc a8 the album i6s0lf, oon=-
snining bicgrophical notes upon tho com-
megor, vho bacso, sud the conduwotor, e
=ell o photographs of sccnos and por=
sinagee in the opere, Kipnls is supord
as Boris, for dboster thon the Challiepin
to be henrd on reoords,

It is unfortunats that +tho Columbia

35t had %o face such compotition, for it
is n gond job ond Pinze's voicd and in=-
torprciation arc both very good, But it
cranot shtrek up oageinst the Vietor sat
ae n rocording, L1V suffers from hoving
the perts sung in Italisn - <hioh ,
whough cffoctivo at timcs, 4is o frr ory
from the outhontic borbhrity and pplen-
dour of the Russisan -~ nnd the rcprodus-
t“ion, though good, isn't In the smo
cl-ss 7ith thoey of v-T~1000.

And vwhile I hnve nothing dut cnthy-
sinan for Pinzes, I don't find Don Glo~
venni too convineing in Boris,

RACHMANINOPFFY  Symphony 72 in
E liinor,

end tho Philharmonic-Symphony

6 12" rcoords -~ 12 sidos,

Rodzinekl
of e York,,
C-i-559,+

While 1I'vo ncvor becn perticulorly
fond of this vork, (it alvurys struck mo

. coorsc reeording

but with mntantS'ﬂh;ch £T0 -
contain -’

c8 Loing prolixz and lacking both tho ime-
pané ond chorm of  the Syaphony #E) 1
Jhec 146 noments, end these worc drougut
forth =11 urcommon viger by Ormandy and

the  dinacapolic "Symphony Orchestra in
th: ¢ld viector sct, D-239, Tho flovws
in this eflbm wore mainly .$hosc of

‘ and en occosionnl losc
of bLolrnse, coaplcd ~ith lrek of control
over tho sbundont scntiment.

~It's n.ploreurc %0 rcport thot this
- moer reading | by Rodzingki has  nll tho
merites of Yhc oldor voreion,  rctalning
the swcep rmd vigor, ond is better con-
trollod to beot, The surfaces are not
sll tha' could be asked for, but. the re-
production has & fine olarity, bdringing
out & nunber of detsils which were some-
what mufiled in the Victor offering, In
addi tion, Rodzinskl offers a more ro-
stroined rcading, which does muech 4o
offsot those pleccs vwhere I find my in-
torcst flegging. If this work appcals to
you, C3i~H59 ie your by,

R4 VEL Dephnis ot Chloo Suite 12
_ Sorgo Koussevitaky end the
Boston Symphony Orchostra, . 2 127 roc-

orde; 4 sidas, V-Sp-1, :

Vietor is going in for s bit of Aluff
theosc days with tho Showpiceo Albums =
@ mass of paint ond fiction containirg
pockets for rocords, They 100k nico
spd shingy tut do not offcr any protoc-
tion to tho rooords, amd mrc as Jurablo
as a dust jacket.

The Daphnie ot Ohloc Sulto 42 has
long boon e spoelslty with tho Boston
Symphony, end Dr, Kousscvitsky's rcading
is virtually unnssailecble, Originally
rclonscd on t70 Vietor discs (V-7143/4)
it vos & morvol of intcrpretation, oven
if tho recording 1s hrrile adcquatc by
prcsont day stondards, Vietor triod to
bring this fretor up $o0 dnto in thcim
s0% numbor 667, forturing a marvclous
sounding performence by the Philadci-hin
Orchcetra, but  on uafocling interpr.sa-
tion by Omeonay,

4 very fine interprotation by Rodzine
eki omd tho Clcvelend Orchestrs in C-X
230 ves dong in by the Roin Barrcl Sgued
vhich mnssaercd morc oxeollent perfor-
maneos by fine conductor-orchestra com~
':m;:i:ns than this dopartment hine rocm
o list,

Nov <wo hnwo ¢ full-bodiod, tonnlly



thcPolonai.se

L e ofth LIRaducuidn ol Keussoviteky's
artaltuo ud o roecdlug, Too surfocos  on
vt diess T heord wers nd%  all they
should hrwe boon in spots, and thorc was
~m ocensional roughnoss, dut, ol 1l
things consldercd, this 1s tho copy of
thie music to ovn,
STRAVINSKY Soenes de Ballet
0X=245 2 1Z' reo-
ords, Igor Stravinsky snd the Philhar-
monic~Symphony of New York.

Let it be sald Just onco et the oute
set thai this is not grecat music, and
then be donoy for 1t 15 good Stravinsky
and highly cnjoyablc music =ithin its
framcmork, The Phllharmonic Symphony
gontinues the impression of rcjuvcenation
rceeived from tho reccnt rcleoesc of tho
liozart Symphony %41 (rcvicwed in V-R's
last isswo) and sincc tho condector is
th. composcr himsclf, ¢hcre can he no
,ucction about tho outhenticity of the
{atcrprctotion, (Portioulerly in con-
cifurntion of the steture to <which
Stravinglzy has etbaincd ns on intcrpro-
tor ol his own works vidc his albums of
Socyr du Printomps nnd Pctruchke - C=

417 ond CX-177 roepcetively.) Tho re-
production 1s in 211 =nys oxocllend,
Proludc to  "Lohcngrin"

‘.‘J’AGNE@
Tosoonini ond tho NBC Or-

chestrn, 1 12" rocord, 2 stdes, V-1l1-
6807, ‘

Toscanini's resding of this score
needs no recommendation for anyone who
has heard it, or who owns a copy ¢f “he
old Victor disc 14006 (included in ¥-Lii-

308), It is a mognificent achievemamt,
and 1is fingsly reproduccd on  tie old
record, This nevw vorsion is no lov-dowm

end thc roproduction 1s cvea bottorg the
HBC Orchecstra 1s fully up to the high
playing stmdoarda that thc old Pallhar-
monic attoined et the time ¥-14006 —as
rccordod,

There are three very old dises con~
toining this music which I hovo boen un-
avlc to hccr, Porformonec is geod ond
rcproduction foir on G-1lé44 (Roiner and
the Pitteburg Symphony),but therce's cim-
ply no oomparison’ WHncon 1% and clther
of the Toscrunini triumpha,

-!-
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PIRTORLLICE AND THE BARO :UE TRADIT DN
the part

1s admittedly magnificent,

. gontinucd from Pngc 3
but 1t is as wholesome as a

ca?bage -~ she amccepts wholeheartedly the convention of the mezzo
Octavion's maleness - and as such 1t is strictly an extra-baroque

trantitent;

a recording out of Vienna

i1s definitely unsuthentic

unl:ce i1t features a Marschallin as Marglt Tesemacher sare her--a
vernicn o which American critics have apparantly uever heard.

1i “nere were a recorded version of the Metropolitan periorm=-
ance of last svason, a comparison with the Viennese Jor would be

mor.: iy crder. ps it ias,
tevens version on discs;
tion,

tion takes place,

all we can hope for
for these people understsnd the Lradi-
and are not siaves to the name of the clty wherein the ac-

One may only hope that

1s a Szell, List,

the record-buying pub-

lic has the sense to take the disc-authorities with the requisite

grain of salt; for on this question, at least,

they have shown an

amazing insensitivity to everything but reputation.#

-*-

*0f the tridbc, Holl soocme to have the thickcst skin,
is onc to sny of his objcction o Rol¥'s
thc victor ~1bum of Otcllo-cxecrpts,
docs not say?

whet
"Gormon tcnor" in
thot the musie itsclf
(MHRY)
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JALES INYCE AN PHCUCHEY
by Ezra found (Mercure de France, 1 June, 1922)

(Translated from the French by V. K. Emden)

. JAMES JOYCE, bYborn in Dublin around 1882, received a catholic
education, studied at the University of Dublin, spent some years or
some weeks at Paris and Padua, made for himself in Dublin the repu-
tation of an Yeccentric", made his first appearance in 1908 with
Chamber Musie, thirty pages of conventional and delicate verse
which shows the soul and the true personality of this author who 1s
today so formidable.,

This first book 41n no way dissipated the silence; his second
book, a series of tales entitled Dubliners, was burned by an un-
identified hand, and his native cify continued to show itself in-
sensible to the merits of the author. 1In London, The Egoist, an
advanced 1literary review, protested and undertook the publication
of his novel: Fortrait of the Artist as a Young Man, now transglated
into Swedish, Spanish, and French. (7The volume is going to appear
under the title Daedalus,)

Eis drama ExIles was played at Munich, and the Italian trans-
lation appeared In Convegno. But the acclaim of Joyce by his com-
patriots still delaye ts coming.

THE YEAR of the centenary of Flaubert, the firat of a new ers,
sees also the edition of a new volume of Joyce, Ulysses, which,
from certain points of view, can be considered as the first which,
in the line of Flaubert, continues the develepment of the Flaubert-
1an art, such as he left it §in his last, finished book.

.lthough Bouvard et Pecuchet &es it pass for the "best
thing" of the "master, one can make the claim that Bovagx and the
Edgcation are the apogee of an anterior form only; and that the
Trols contes give a sort of summary of all that Flaubert had ac-
quied™In "writing his other novels, Salammbb, Bovary, the Educa-
tion, and the first versions of Saint Antolne. The three tableaus,
pagan, middle ages, modern, make a whole which balances 1é4self on
the phrase: ".nd the 1dea came to him of employing his existence in
the service of others", which can be found in the middle of Saint
Julien, the first of the three tales which he wrots.

" Bouvard et Pecuchet continues the Flaubertian thought and art,
but Aves 10t con?inue this tradition of romance or tale. One can
regary “L'Encyelopédie en farce" which carries the sub-~title: "Dé-
faut de mfthode dans les sciences", as the 1nauguration of a new
foom, a ¥crm which dld not have a precedent. Nelther Gar antua,
no:hgon Quixote, nor Sterne's Tristram Shaendy had produced it s
archtype.

If one conslders the broad lines of universal literature since
1880, one can say that the best writers have exploited Flaubert
rather than developed his art. The absolute rule for an instantan-
eous success, is that 1t is necessary never to give your reader an
instant or even half an instant of cerebral activity. Maupassant
has done Flaubert more lightly; others have followed him. Jnatole
France makes usz of Flaubert as a sort of parasol, and withdraws
into his 18th Century. Galdos, in Spain, does some good Flaubert;
Hueffer, in England, writes a lucid prose; Joyce, himself, in Dub-




Tinevs and in fne tertrait of the Artict as a Young Man, ,does some
PlaidbBri, buv ddes AT Zo beyond the wrulsg Contes or the tducaticn.
Ia the aeritage or Flaukert there are zome good works and o sort oOf
decadence; the best disciples employ the same procedures, the sam e
techniques are brought to bear in order to represent different:
scenes; in order to describe India, Kipling writes yn inferior Mau-
passant. 1In France, Flaubert retains the "record"; there is no one
who develops his art. ,

The develnpment of Henry James and Marcel Proust comes rather
from the Goncourts, not even from thelr novels, but from a preface:

"The day when the cruel analysis which my friend Zola and per-
haps I myself have brought to the deplction of the scum of socie~
ty will be taken up by a writer of talent, and employed in the
reproduction of men and women of the world, in milisus of educa -
tion and distinction, on that day only wiil classlcism and KliatThe
has followed in its traln bLe kiiled.

"Realism has not, indeed, the sole mission of deccribing what
1s low, what 1s repugnant. ... We ourselves have begun with *the
canallle, because the woman and msn of tho people, c¢loser to na-
ture m d to savagery, are simple creatures and 1little coupllcat-
ed, while the Parisian and the Pariaienne of soclety, thnose creca-
tures excessivliey civilized, whose a*ieniated 21iginality is made
up wholly of nuances, entirely of halif-shades, completely intan-
gible nothings (very like to those coyuettish and indefinable in-
consequentials with which a lady fashions a distinguished toilet)
demand years in order that one should penetrate them, *hat one
should know them, that one should capture them, and the story-
teller of “he greatest genius, take my word for it, shell never
divine them, these people of the drawing-room, wlth these pratt-
lings of friends which pass with him for the delineation of the
world, «.."

In thls way Henry James has created the better part ef his
work, very exact, very reallistic; and in James' wake Marcel Froust
has clarified his intentions, that is to say that he has begun by
reading Balzac, Dostolevsky, H. James, or works of an analogous
tendency. He saw that "sex interest" dominated and impoverished
contemporary French novels. He understood thet there was an empty
corner in French literature. He ran into it, and glazed a varnich
of symbolistic mother-of-pearl on his pastiche. Later on, he papl-
fied his style, and in the Guermantlian feast, not hing remains but
ghe element that resembles James. In fact, James has done nothin g

etter,

But these tableaus of high soclety are a speclalization, an
arabesgue, as charming, as 1interesting as you please to rconsider
them, rather than a radical advance 1in method. And,all that cor-
responds in the work of Flaubert to Bovary, to the Education, and

to Coeur Simple. :

As for storical novels, they have never been revived since
Laforgue struck his blow in thelr solar plexus: salomé,

The true critics are not sterile Jjudges, makers of phrases.
The efflicacious critic 1s the artist who comes thereafter, in order
.to slay er to inherit; in order to go beyond, to augment, or in or-
.der to diminish .the form and to lay the corpse away. Since the
telescopic exactitudes of Salomé, they no longer launch themselves
upon historical detsils., ~—

"There 1s even," writes Remy de Gourmont, "in mid-Lent, the
historiecal costume,”




Jiongnide £ll this vhere s Russia, the somewhat rlie¢ holiz cr
EpildFtic end amorphcus ‘profundity of Dostoievsky, his disciples
and rils inferlors; there i1s Strindbergism, anl tne subjectivism
which perhaps has nothing more successful to cffer fthan Adolphe.

But what is Bouvard et Pecuchet? ILuckily, the bock of your
solidest Flaubertian, Rene Descharmes, and the words of Tiaubert
himself, obviate for me too "amateur", too "foriegn" a definition;
"EncycIOpedie mise en farce.," (Flaubert favors, or has favored for
five minutes, another irreverent attitude; he calls La Tentation an

"ancient caprice" /ancienne toquade/, but let us get on.)

Autor de Bouvard et Pecuchet Ts charming like every definitive
work which dares to be "too" meticulous 1in order to close a ques-
tion once and for all, to put a stop to guibbles, to vague perambu-
lations. M. Descharmes! arguments are 8o solid, the facts he
brings to bear sc incontestable, that I am almost afraid to propose
certain divergences 1in views But from time to time he employs
phrases which, lifted from context, can become fallacious or occa-
sion misapprehensions. I finad:

Page 44. + ."certain aspects of Frederic's passion do ‘net
clothe themselves with their full psychological importance unless
one links them with the passion experienced by Flaubert for lime.
Schleeinger."

- Pérther on, I ask myself what he means to convey by "the com-
vlete comprehension of a work,"

He has, perhaps, employed exact terms. But 1t must be empha-
sized that 1f one does not understand a work solely by the reading
of that work and nothing but that work, one never will understand
it; even with all the mass of documents, ciltations, biological or
bilographical detalls you may pile up. All that which 1s not part
of the work Dbelongs in a blography of the author; which is another
sub ject, the subject of another realistic book, but which does not
in any way appertain to the "comprehension of the work," complete
or otherwise. (I exaggeraote.)

There was a Delamarre rubrie; there were a thousand other
headings as diverse. Flaubert had chosen one of them. There was a
window-pane on Reims, 2n Rouen, a painting by Breughel at Genes;
all this 1is very interesting when one takes enormous inte-est in
that being, interesting above all others, who was Gustave Flaubert:
but the reader of Saint Julien and of Bovar can quite happlliy
shrug 1t off, M. Descharmes Is almost of my op¥nion, but he sticks
to that imbeclle of a Sainte-Beuves, ' and then one would 1lik: tc
yell "Watch osutil" )

Deschdrmes demonstrates that the action of Bouvard et Pecuciiet
is Impeossible withln the glven time. He poses the question of
knowing whether PFlaubert had the intention of going be yond his hia
bitunl reallsm and of presenting these two characters ag a sort oP
.pronipy ondowed with the eternal faculty of staving off senescence.
It s a detall which o last revision could easily have set straight;

3l untail, I bnlieVQ, of the sort that is left for tho final going-
DYCT - )

v . . .

- —p——

*3ainte~Beuves I ask pardon for treating this e Gentlaman rhn
hss his momwment in the Luxembourg Gardens with thoge 0of Cleasence
Iszure, Schourer-Kestner (1835-139%9),. Fifine de lledicis, Adsm, Eve.
Rucher Ecols, and so many othér glories of the Freuch races with
that of Flgubert himsclf; btbut his grect-grand-basterds, that is %o f
scy. the grost-grand-sons.of 3rintu-Rouve, hove so infested %he An-
glo-Scxon world, wharc cech dolt vho.hor no aptitude whatsocwor for
the understrmding of ~ work scts himself to writing "li4crarmy" cri-
‘ticism by vomiting forth 1ittlc thcscs on Jaltmrn's louncry bills,
Gco. Eliot's corrcspondcnce with her helrdrosser, cbo, ctc. o+
that, . .thmt Rousecuct rcmnins the Brgle of lenux, '



Deccnarmes prasents us- with some very amusing researches on
‘he memoted nique A7 Feinagle, and on Amoros' gymnastics. He peui-
~orme there u new.and realistic service. And he proves that Flau~
Lert has oxaggerateld nothing. '

¥3r Beuvird et Fasuchet 'he does not find any rubrie; but it
seems to me that there were two men at Croisset, of whom at least
one Led a boundless curiosity. If Flaubert, ‘who satirises all, had
0% aolirised a certaln M. Laporte and a certain M. Flaubert (well-
ynown and little-esteemed among the people of Rouen), it is certain
iha’ he svent hls life d ways with someone else; with Le Poittevin,
with *the wanderer Du Camp, with BouZIlhet; nothing more mm tural than
‘n3g ecxueeption  nf two men who perform rosearches. . The rssearehes-
of ®luuvert outside of literaturs could re ver have been able to sa-
tisfy him; wherice his sympathy for his two 0ld fellcws; tho vanity
ef his own struggle against the general imbecllity gives strength
to the portralts of these othor wlctims of ¢lrcumstances. The sup-
position is ensily as 1likely as others which are made in the chemi-
cal and elinical analyses of works of art. Descharmes touches upon
thisz, »n page 236, S

But it is abowe all in the chapter on the "1deas received"
where he interests us, ad it is there that one sees a rapport be-
tween Floubert and Joyce. Between 1880 and the year when Ulysses
was begun, no sne had had the courage to make up the gigantic com-
pendium of stupidity, ner the patience ta search out the "typlcal
mon, " the most genernl of generalizations. :

Descharmes establishes the difference botwoen the "dletlonary"
and the Album which "was intended to make up by 1tself the second
part of Bouvard et Idcuchet,"  He indicates in what mmmner the diec-
tionary had alrendy enterod * into the books of Flaubert. But it 4s
by a single trait that he proves himself the profound Flaubertian,
and distinguishes himself from all the dry phllologues. He shows
his deep understanding of his hero, when he decalres:
"esee8ince thce day when ns a little child he already took note[

of ths stupidities of an o1d dame who came for a visit with his mo-
ther,

As o criticism that is well worth all the elaborate arguments,

WHAT IS James Joyce's Ulysses?# This novel belongs to the
great class of novels in sonanta form, that is to say, in the form:
theme, countertheme, reprise, development, finnle. And 1n the sub-
division: father-and-son novels. It follows the broad line of the
Odyssey, and prosents a great many more or less exact corresponden-
ces with the incidents of Homer's pooms We f£iml hore Telemachus,
his father, the sirens, the Cyclops, in unexpected guises, baroque,
slangy, veridiecal, and glgantic.

-Novelists only like to spend a merse three or aix months for a
book. . Joyoce put fif tcen yoars into this one, And Ulysses-1s more
condensed (732 largo pages) than no matter what datire work of
Flaubsrt; one discovers herc more architecture. " ,

Thore nre Incomparable pagcs in Bovary, certaln paragraphs in-
ot mparably condenzed in Bouvard (refer to the section whore they
purchase the sacrés-<coeurs, plous pictures, etc.). There are paées
of Floubert which expose their matter as rapidly as pages of Joyce,
but Joyce has completed the great sottisier. 1In one single chapter
he lets fly all the clichés of the English languange, in an uninter-

*Shokospoare ot 01¢, /firat/ publishcrs, 12, ruc dc 1'Odoon, Poris,

’‘




».iricA eipeam, In anvther chagicr he sume up the whole hist0€y Qf
Wig1isn varbal expression sinse tho firat alliterative Ve sd vthis
13 the chapter in the hospital where they awalt Mrs. PurexoY s par-
turition.) 1In ancther he has the headlines of the Freeman's Jour-
1al since 1760, that is to say the history of journalism; and he
Ioes that without Interrupting the flow of hls book.
He expresses himself differently in different parts of his took
(na even Aristotle permits), but this does not mean that he aban-
dons unity of style, as the distinguished Larbaud has said. Each
character not only talks 1n his own idlom, but thinks in nis own
1¢tcm; this ia no more the abandoning of unity of style than when
thie various characters of a novel conslderedl to be In a vniform
3tyle speak 4n different mannerse; one omits the quctation msrks,
chat's all. _
Bloom, an adwertising agent, the Ulyases of the book, a man of
average sensuality, the base (as were Bouvard and chuchet) of Gem-
ocracy, a man who believes what he reads in the dally papers, suf-

fers xaYa, GTU}aézl. He takes an interest in everything, wants to

cxrlain everything to impress everybody. Kot only 'is this 2 very
#apld 1literary intermediary, well-suited ¢to the re-statement cf

vhot 1s thought and said everywhere, what the hol polloi jaw and
rejow a hundred times a week, but the other characters as well are
choten to implement the mediuwm, in order to sum up the vanities of
~sher milieus thgn his own. ‘

Rouvard and Pecuchet are men withdrawn from the werld, in a sort
"1 backwator. Bloom, on the contrary, has his deing in a milieun
vury mubh more contaglous.

doyce employs a working method taken rom Homer, and others
ken from the allegorical mediaeval culture; this 1s of 1little im-
i°>ré. 15 1s an aspect of the manufacture which neither restrains
“pe action nor incommodes it, which harms neilther his realism nor
o feererucranlietyof -hd8 Letlion.” It 1% n'means. of arranging ,the
Lorn “he book 1s more formal than any of the books of Flaubert.

Telexucchus, Stephen, the spiritual son of Bloom, begins by re-
rlecting upon a mediaseval vanity cherished in a Catholic school; he
prolongs a scholastie concelt, the rapport between Hamlet and
Shakespeare. Always realistic 1in the strictest Flaubertian sense,
nlways documented, documented by life 1tself, Joyce never gces be-
yeud his medium. Realism- seeks a generalization which does not
hang e~xcly on number, on rultiplicity, but is a matter of perma-
re.cés Joyce combines the middle ages, classic eras, even Jewlsh
ruufouity, in a present-day action; Flaubert elechons epochs.

In his implacable elimination of quotation marks, Joyce pres-
cafs the eplsode of the Cyclops with ordinary words, but alongside
L2 places grandilogquence, as parody and as measure of the differ-
€172 hHetween realism and:-a romanticism with fanfaron. I have said
thint tae true criticism comes from authors; thus Joyce a propos of
Suint anthony: "One could believe it 1f he (Flaubert) presented us
with Anthony -at Alexandbia wAllowing in women ahd lwkorious sur-
roundings." : '

A single chapter of Ulysses (157 pages) corresponds to the
Tentation de saint Antoine.” Steophen, Bloom and Lynch a»e in a bro-
thel. drunk; everything of the grotesque 1in tacir thoughts 1s
stripped bare, for the first time since Dante one findn harples,
furtes, 1living, symbcls taken from the real, the preseat, nothing

derends on mythology nor on dogmatic faith. The proportions reaf-
g firm_chemselvcs.~ :

t
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The lack of Bouvard et Pz euchet a fault which even M, Deg-
Aanroes polnte out, 43 toat Ehv'Tnn*Benfq do not succaeed themselves
with a necessity stfiiclently imperious; the plen does not lack lc-
zi¢, but ancother would have sufficed. One can advance a thesls more
sompllimentary to Flaubert,  but brlef, clear, condensed though Bou-
verd et Pécuchet may be, the whole 1acks sorewhat in contimity.

Joyce hes remedied that; at each moment {he reader is held
ready for anything, at each moment the unexpected occurs; through
the longeat and most detailed tirades the reader 1s held on pins and

needled,
~The action takes place in one day, (732 pages), in a single

“nct, Dublin. Telemachus wanders ’ha/:a Aiva Fol u('zlozcy/:clo
9(\A(1thf7TS' ; he sees the midwives with their little profess-

»

+nnal bags. UVlysses breakfasts and makes his rounds; mass, . a funer-

al, thetlath house, business of races; the other characters make

their rounds; the soap mekes its rounds; he looks for advertisments,

the "ag" of the House of Keyes, he visits the m tional library in

vicer te verify an anatomical detail from thology, he comes to the

Ti7e of pcolus (the office of a newsrape?? all the noises break

farth. streetcars, trucks, postal cars, ete.; Nausikaa shows herself,
-, cat at the hospital; the encounter of Ulysses and Telemachus,
wrothel, combat, the return to Bloom!s house, and thon the author

piresents Penelope, symbol of earth, whose night thought$ end the re-
cital, balancilng the male ingeniousnesses.

Cervartes parodied a single literary folly,the folly of knight-
heods Rabelals and Plaubert alone attncked a whold age, opposed
themselves to the whole imbecilic encydopedin, - under tha form of
fiction. - We are not dlscussing here Voltaire and Bayle's Dictionar--
less To cnter into the Rabelals-Voltalre c¢lass is no small thing.

As most bivterly effective pages, one can cite the scene of the
executioner, the most biting of any satire since Swift proposed his
remedy for the famine in Ireland: to eat up all the children. Every-
Jhere In the litanles; in the genesaology of Bloom, in the paraphrases
of cloquence, tho work 1s charged with meaning; thore %8 not a 1ine,
not half a line which does not receive an intellectual intensity in-
comparable in a book of 80 large a scope; or it can be compared only
to pages from Flaubert and the Gonecourts.

- This will give an idea of the enormous labor of those fifteen
yoars beoset by poverty, bed health, war; the whole first edition of
ti.e book publiners burned, the flight from Trieste, an operation on
his eye; 30 many facts which have nothing to do with the book, all
.ne actlon of which takes place tho 16th of June 1904 in Dublin. one
can find characters dissoceted on one page, as in Bova {sce Father
¢onmec, the lowoblo Dignam, ote.). One can oxamine -the enoyelopedic
descriptions, tne house dreamed by Bloom, with text of imaginary
ieasgc; nll the psuedo-intellectual boulllabalsse of the prolotariat
is presented, nll dhlanced by Penelope, the woman, who has not a jot
of rcspeet for that amassing of nomenclatures, she the vaginal, sym-
bol of earth, bitter sea into which the male intelligence falls once
moro.

It 1s a novel of roalism par excellence, 0ach charactor spnaks
in his.own gulse, and .
presented under the Britﬂsh yoke, the world under the voke of inord-
Imate and excessive usury. Descharmes asks (pago 267):

"Who then has aucceeded in the almost . umperhmmon ‘attempt te

show, under tho form of a novel :npnd of-a wofk of.art, thh-univérsal
stupldity?®




T offer the answer; if it 1s not James Jcyce, it la an author
for whom we must still weit: Ddut putting forward this Irishman’c
narie merits an extended examination. Ulysses 1s not a book wnic?
everyone 1s going te like, any more than everyone admires Bouvard el
pécuchet, but 1t 1s a book which every serious writer needs to read,
that I® 1s constrained to read in order to have a clear idea of the
point at which our art has arrived, in our line of business as wrl-
ters, ' .

It is not se astonishing that the books of Joyce were not hall-
ed in Ireland 4in 1908; the rustié public nnd fhe Dublin provineials
were then in the act of manifesting against Synge's dremas, finding
them an insult to the national dlgnity. The same dramas have just
been presented this year 1in Parls as propaganda and as proof of the
culture of the Irish race. Ibsen, if I recall, could not live in
Norway; Galdos, in DoMa Perfecta shows us the dangers in a provinci-
al city (which one takes to be Sargossa) of possessing a culture,
not even an international culture, but simply that of Madrid. As
for those earlier romantiecs of Ireland, I believe them simply incap-
nble of understanding what reslism 1is. For George Moore and for
shaw, 1t is human noture net to wish to see themselves eclipsed by a
writer of greater importance than themselves. It i1s known that in
Dublin they read Joyce behind locked doors. This lack of cordiali-
ty is not astonishing. But the American law, under which the Little
Reviow was surpressed four times for fragments of Ulysses, i1s a cur-
{031ty so very curious, such a demonstrntion of the mentality of
barbarous legislators, of unlettered specilalists, that 1t really de-
serves the attention of FEuropean psychologues, or rather of speci -
alists in meningitis., No, my dear friends, democracy {(which it is
so necessary to safeguard, according to our calamity-howler Wilson)
has nothing in common with personal 1liberty, nor with the brotherly
deference of Koung-fu=-Tseu.

Section 211 of the penal code of the United States of America:

YEvery obscene, shameless, lanscivious, and every filthy book ,

pamphlet, plcture, Dedee, lotter, writing, print, or other pub~
llcation of nn indecent character, and every article or thing de-
slgned, adapted, or intended for preventing conception or produ =
cing abortion, or for any 1ndecent or immoral use; and every ar-
ticle, instrument, substance, drug, medicine, or thing which 1is
advertised or described in a manner calculated to lead enother to
use or apply it for preventing conception or producing abortion,
or for any 1indecent or immoral purpose; and every written or
printed card, letter, circular, book, pamphlet, advertisement, or
notice of any kind giving information, directly or indirectly,
when, how, or from whom, or by what means any of the hereinbefore
* mentioned matters, articles or things may be obtained or made, or
where or by whom any act or operation of any kind for the pro-
curling or producing of abortion will be done or performed, or how
9r by what menns conception may be prewented or abortion produc-
ed, whether sealed or wunsenled; and every letter, packet, or
‘package, or other mail matter contrining any filthy, vile, or ine
decent thing, device, or substance; and avery paper, writing, ad-
‘vertisement, or represcntation that any instrument, article, sub-
stance, drug, medlelne or thing may, or can, be used or applied
for preventing conception or producing abortien, or for any inde-
cent or immoral purpose; and every description ecalculated to in-
duce or inecite a person to so use any such article, instrument,
substance, or thing, is herehy declared to be non-mailable matter
and shall not be conveyed in the mails or dolivered from any post
office or by any letter carrier. Wheever shall knowingly deposit




or cause to be deposited, for mailing or dellvery, anything de-

clared by this section to be non-mallable, or-shall knowlngly

take, or cause the same to be taken, from the mails for the pur-

pose of circulating or disposing thereof, shall be fined nt”

more than $5,000, or imprisoned not more than 5 years, or both.#%

It is she tuontiaeth century: paganlsm; christianity, idlocy,
boorishness; if any doubt remains in the mind of the reader, it can
be dispelled by the decision of an american judge, hended down at
the occasion of the third suppression of the Little Review., That
great advocate, collector of modern art, chevalder of your Legion
d'Honneur,' John Quinn, made the plea 1in defense of literature; the
classics even, he saild, can not escape from suvh imhecilities.
The voice of a U. 8. Goddess of Justice answers.him (the quo

tation from Judge Hond): : e
W1 hpordly doubt that very meny truly great works which would
fall into . this class if one submitted them to the proofs -currently
and often employed do escape from time to time solely beceuse they
enter into the category of 'classics'; it is understood for the en-
forcement 6f this law that they are ordinarily - ifmmune from inter-
vention becnuse they hsve the sanction of antiquity and of fame,
and make thelr appesl, ordinarily, tos a relatively rostricted num-
ber of readers." - : : : ,

DON'T WE have here two Jewels upon which the great Flaubert
would have siezed for his album, and wouldn't these quotations have
surpnssed even his 'expectations? ‘

L8 for the last two pages of Descharmes, I regret them a it -
tlv; I reserve fHr myself the priviiege of belleving that Spinoza
had & more s0li4 head than M. Paul Bourget. And if thought in it-
8a1f i1s an"evil detrimentnl to humanity, I thank M. Descharmes just
the same for having been the cnuse of so0 much of it.

P -
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*Apperantly one of the many disedventeges of exile lies in inabllity to detest
the out-of-date in the laws of one's own country; et leest, no other explenation
serves for ' Pound's omission of the dolightful addendum of Msroh 4, 1922; "The
term 'indeocont' within the intondmont of this socotion shall include mettor of a
charsstcr tending to0 incite erdon, murder, or gssassination,”" Possibly thc forth-
coming trcason trisl will inocltde a sido~charge dbescd on EP's proposal to shoot
Nicholas Murray Butlcr?, . « JNcvorthcloss,; lot no onc assume that tho logal sido
* of "Jamce Joyoc ot Pcouchot®™ . wes medo g dcad issuc by Judgc Toolsby's dcels~
ion (Opinion i, 110-59, U, S, District Court): "I havo becon infomod by cminont
Jurists, 'who ero sympathctic tovard my work,” writcs Honry Millor, "that thc do-
- cislon in thc Ulysscs casc doce not cetoblish o prcocdent for my vork, Why? Bo-

causc Mlyssce will be rend only by an clcoet fou and 1s thorcfore uniikoly to un~
dermine ‘the mornls of thc grcat commmnity ,» ‘ ' '

This vwould bc rcason cnough for the publicntion of this cssay, which to $ho
beet of our knowlodgc has nover beon trenelatcd into English beforo. REFASCENCE
counts it significant elso, cvon ot this latce datc, In sovernl othor ways; first
beeouse the very stronge tcom of oxen vwhieh  Jogec amd Flaubcrt mekce beforo most
pooplets litcrary carts scams to us $0 do  most powerful cond (o miz the mctaph-
or) suggcstivo; and sceohdly, bcoaudo this cesday wns the firet, ond is s$ill onc
of the best, to give Fronohmen: n solid survey of o book thoy orc ncwer likely to
rcod in thcir-oun Yengurge., ({Thcro is "n-opooryphnl lcgond -that somoonc rotired
onto an island in the Scoino to moke a translntion of Jogca's recondito English,
ond has n0t been socn sineo,) ‘And finglly, beooyso it scomod auspicious to start
off a Rittlo Magnzino with & memory of tho Tuontice, JTditora' noto,/

' T S0 ! ’ “’ ' [ : . ' ‘ ’




THE USHER SOCIETY was formally established at the Organization
gonference of 17-22 February, 1945, the result of a year's con -
certed planning by six people 4in wldely scattered apots on the
fagtern seaboard. It is a foundntion for the practising artist,
whatever the specific nature of his endeavors; lts purpose 1s to
encourage, through satudy, publication, practice, and (whenev-
er possible) endowment, the proliferatlon of all serious a r t-
forms. It 1s especially interested in a program of State support
‘for the worthy artist ; in the words of the Conference prospectus
n campaigning "actively for any method, movement, legislation,
or other active principle which proposes to guarantee that the
serious artist shall be pald adequately for work well done, but
for no other work." The Soclety's organ, RENASCENCE, provides a
laborstory for experimental creative work, a fixed circulatio n
among a hundred writers, edltors, and other professionals in the
artistic fileld who may be able ¢to offer contributing m e m bers
eritical help. Among other things RENASCENCE 1s completely un-
cengored by 1ts editors, who will accept work of the most radi=-
cal kind providing that 1t seems to have been worth deing; a nd
1f thern is any question whether or not a particular item mightbe
guestioned by the Post 0ffice, that lssue of the magazine will
be sent out by other means. The ¢lub also has facilitles for
tho reproduction of plctures and the recording of new music on
the same experimentsl basis.

Regular membership, includirg all prid leges, costs 31 yearly,
and places upon the member a small amctivity requirement, which
may be satisfled by reprasentation in the magazine or by service
on a Soclety committee of tho member's selection.

Marshall P. Grassly

James Blish ¥1111gm Ilarrjs Hooks
Robert W. Lowndes ‘ Kax H. R. Knocklein
(Editorlal) (Conference)
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ERRATUw: Fill line 52, page 14, to read: "1h his own gulse, and
corresponds to an exterior reality. Ireland 1is"
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IMPORTLNT ANNOUNCEMENT

Vanzuard Records announces the discontinuance of the project
known as Vanguard Soclety Set Number One. The response of the
Fantasy group for which the project was being run has shown
clearly t+hat there is virtuaslly no interost in these records or
the music upon them; the subscription total for four months was
nine. The Company wishes to thank the composers.involved for
their cooperation; their works, in most cases, are being returned
to them, except for a few compositions for whose recording rights
the Company will ask permission to retain, for later ismie on a
nation-wide scale., Subseribers' money will, of course, be refunded.




